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Flash Art, interview with Peter Nagy and Alan Belcher by Paul Taylor; Feb/Mar




1985 The Public Art Show, exhibition catalog by Ronald Jones for Nexus Contemporary Arts Center,

Atlanta

Next Wave Festival, catalog, “A Culture High and Low” by Gary Indiana, October-December

The New York Native, “The Newer Wave” by Jack Bankowsky; October 14-20

Infotainment, exhibition catalog with essays by David Robbins, Thomas Lawson and George
W.S. Trow; J Berg Press, New York

The Village Voice, “The Collins and Milazzo Effect” by Gary Indiana; July 2

Arts Magazine, “Peter Nagy at International With Monument” by Ron Warren; April

Art in America, review of “The New Capital” by Walter Robinson; April

The East Village Eye, “Peter Nagy at International With Monument” by J. Bankowsky; March

Artforum, review of “The New Capital” by Kate Linker; March

New Observations, “The 8-Hour Day” by Peter Nagy; Issue #29, vol. I, No. 2

1984  Point One, “Smart Art” by Joseph Masheck; Willis, Locker & Owens Publishing, New York
The East Village Scene, exhibition catalog by Janet Kardon; ICA Philadelphia, PA
Neo York: Report on a Phenomenon, exhibition catalog by Phyllis Plous for University Art

Museum, University of California, Santa Barbara
Natural Genre, exhibition catalog by Collins & Milazzo for Fine Arts Gallery, Florida State
University, Tallahassee, FL
Arts Magazine, “The Last Roundup” by Dan Cameron; Summer
Flash Art, “The Year After” by Nicolas A. Moufarrege; Summer
Art in America, “Slouching Towards Avenue D” by Carlo McCormick and Walter Robinson;
Summer

The New York Beat, “Art Takes I’ by Carlo McCormick; January
Real Life Magazine, “Brie Popcorn” by Rex Reason; Issue #11/12
Art News, “Art in Alphabetland” by David Hershkovits; September
The New York Times, “Gallery View” by Grace Glueck; Sunday, June 26
Flash Art, “Fast Village” by Nicolas A. Moufarrege; March
The Village Voice, “Art Picks” by Kim Levin; January 4
New Observations, “The New Revolutionaries” by Peter Nagy; Issue #20

1983  EFFECTS, “The §8-Hour Day” by Peter Nagy; Vol. I, No. 2, Fall
EFFECTS, “Passeisme” by Peter Nagy; Vol. I, No. 1, Summer
New Observations, “Collaboration” by Peter Nagy and Alan Belcher; Issue #20

1982  The Artists’ and Critics’ Forum, “Observations on Criticism” by Peter Nagy; Vol. 2, No. 1

Awards

1984 Jean Stein Foundation Award
2000 Pollock Krasner Foundation Award



Public Lectures

2003

2001

2000

1996

1994

1993

1987

1986

1985

1984

Visiting Lecturer; Delhi College of Art, New Delhi; September 25
Panel Participant; “Collecting Contemporary Indian Art;” House of World Cultures,
Berlin (as part of “body.city: siting contemporary culture in India’); Sept. 20.
Visiting Artist; Wesleyan University, Middletown, CT; October 24.
Conference Participant; “Cultural Differences in an International Context”:
India Habitat Center, New Delhi; December 21%.
Conference Participant; “Experiments in Conceptual Curating: Imagining the Future of Indian
Art; Mohile Parikh Centre for the Visual Arts, Bombay; January 13 & 14
La Generazione delle Immagini: Atmosfere Metropolitane; Palazzo delle Triennale, Milan, Italy;
January 25th
Visiting Artist & Lecturer; Yale University, New Haven, CT; MFA Sculpture Dept.; Sept. 11th
Visiting Lecturer; National Gallery of Modern Art, New Delhi, India; March
Visiting Artist & Lecturer; National College of Arts, Lahore, Pakistan; January
Visiting Artist Program; Stanford University, Florence, Italy; February
Visiting Artist Program; Temple University, Rome, Italy; February
Visiting Artist Program; Kanoria Centre for the Arts, CEPT University Campus, Ahmedabad,
Gujarat, India; February
Visiting Artist Program; Faculty of Fine Arts, MS University, Baroda, Gujarat, India; March
Panel Participant; Symposium on Post-Modernism, Yale Univ., New Haven, CT; Feb. 20, 1986
Panel Discussion Moderator for Flash Art at Pat Hearn Gallery, New York; May
Panel Discussion with Margaret Harrison, Carol Squiers and Sylvere Lotringer: “Reality
Testing;” Mason Gross School of the Arts, Rutgers University, New Brunswick, NJ; Feb.
Lecture Series: “New Picturemakers” curated by Marvin Heiferman at
the International Center of Photography, New York; May 22 (with Alan Belcher)
Visiting Artist Program; California Institute of the Arts, Valencia, CA; Nov. 12
Visiting Artist and Lecturer; Graduate Art Dept., Mason Gross School of the Arts, Rutgers
University, New Brunswick, NJ; October 24th
Visiting Artist and Lecturer; Hartford Art School, Hartford, CT; April 11th
Visiting Artist and Lecturer; Graduate Art Dept., Florida State Univ., Tallahassee; March 19-23



Public Collections

The Menil Collection, Houston, Texas

The Whitney Museum of American Art, New York
The Chase Manhattan Bank, N.A., New York

The Progressive Corporation, Mayfield Village, Ohio
The Robert Schiffler Collection, Greenville, Ohio
The Stillpass Collection, Cincinnati, Ohio

The Sprengel Museum, Hanover, Germany

The Portland Art Museum, Portland, Oregon
Fondes National d’Art Contemporain, Paris

La Caixa Pensiones, Barcelona

The Brooklyn Museum, Brooklyn, New York

Other Related Experience

1982 to 1988  Director, Gallery Nature Morte, New York
Co-founder of commercial contemporary art gallery in New York’s East Village;
Responsible for all aspects of running the gallery.

1997 to present  Director, Nature Morte New Delhi, New Delhi, India
Responsible for all programming and installations of a commercial gallery
dealing with both Indian and international contemporary art in all medias.

July 1997 to May 1998 “India: A Celebration of Independence”
Photography exhibition organized by the Philadelphia Museum of Art along with
the Aperture Foundation. Responsible for design and implementation of all
installations of India tour (National Gallery of Modern Art, New Delhi;
National Gallery of Modern Art, Bombay; Victoria Memorial, Calcutta;
Lalit Kala Akademie, Madras).
Responsibilities included overseeing shipping within India as well as liaison with
press, museum staffs, public relations and USIS Department of Cultural Affairs
personnel.



March 1998 to March 2000 “Cabaret Voltaire” monthly art column for First City Magazine,

New Delhi
Summer 1996,
Summer 1998,
Summer 2000 Gallery and Museum Reviews for Time Out, New York
July 1997 Guest Curator: Camera Oscura; San Casciano dei Bagni, Italy:

“Indian Textiles: Antique and Contemporary

Sept/Oct 1998 Guest Curator, The Drawing Center, New York;
“Jayashree Chakravarty at the Drawing Room”

Sept. 98 to March 99  “The Edge of Awareness,” an itinerant exhibition curated by Adelina von
Furstenberg and organized by Art for the World, Geneva to honor the
50™ anniversary of the World Health Organization.

Exhibition co-ordinator for the New Delhi presentation held at the
Lalit Kala Akademie, Rabindra Bhavan. Responsibilities included
arranging all details of the exhibition installation, preparation of space,
liaison with artists, press, corporate sponsors, embassy and consulate
personnel and officials of WHO.

Summer 2000 Guest Curator, Bose-Pacia Modern, New York;
“boundlessly various and everything simultaneously”

January 2001 Project Curator: “Context as Content/Museum as Metaphor”;
Museum of Fine Arts, Punjab University, Chandigarh:
January 14" to F ebruary 10*

Feb-Mar 2001 Project Curator: Ravinder Reddy: New Monumental Works;
The Media Gallery at Apeejay TechnoPark, New Delhi;
February 25™ to March 11™; exhibition travels to the
Andy Warhol Museum, Pittsburgh and Deitch Projects,
New York.

March 2001 Exhibition Designer: “Kitsch Kitsch Hota Hai”; presented by
Galerie Espace at the Visual Arts Gallery, India Habitat
Centre, New Delhi. Curated by Madhu Jain.



Summer 2001

Summer 2001

Summer 2002

August 2002

November 2002

January 2003

February 2003

August 2003 on-

February 2004

February 2004

Conception and Curation: “A Threshold of Spirit.” (an exhibition
of art, both contemporary and traditional, inspired by
sacred sources). The Cathedral Church of St. John the
Divine, New York City.

Guest Curator: “In an Exuberant and Profuse Manner”;
Bose-Pacia Modern, New York.

Guest Curator: “Photo-Transcendant”;
Bose-Pacia Modern, New Y ork.

Exhibition Designer: “Kutch — A Commemorative”; presented by
Voluntary Health Association of India at the Visual Arts Gallery,
India Habitat Center, New Delhi.

Project Coordinator: A Playground by Fabrice Gygi donated to the Deepalaya
School, New Delhi by Art for the World, Geneva

Guest Curator: “Dayanita Singh: Image/Text”; The School of Arts and
Aesthetics, Jawaharlal Nehru University, New Dehli.

Project Curator: “Sheesha”; a collaboration between Sanskriti Foundation,
The Embassy of France in India and the Ecode superieure des
Beaux-arts de Tours; at the Sanskriti Foundation, New Delhi.

Project Curator: Tiranga: Rights and Responsibilities; touring exhibition
sponsored by the Jindal Foundation for Performing & Creative Arts;
Visual Arts Gallery, India Habitat Center, New Delhi: August 14-19;
Jawahar Kala Kendra, Jaipur: January 7-21, 2004.

Guest Curator: “Fleshed Out & Lifting Off: Painting Into Relief”;
Anant Art Gallery, New Delhi; Feb 14- March 7

Project Coordinator: An exhibition of European video art presented by
Art for the World, Geneva at the Palm Court, India Habitat
Center, New Delhi; February 27-29



